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The goal of this subject is to teach students basic characteristic signs of literary genres and to use themin
practice, that is to master the description of surroundings, characters, plot, principles of journalistic
messages creating, dialogues making, etc. The stu-dent will train his/ her writing skills when it comes to
ideas, synopses, fictions, broadcasting and audiovisual screen—-plays of various genres.

Podmienky na absolvovanie predmetu

Zaverecne hodnotenie je udelené na zaklade: Conditions for successful completing the subject:

# aktivnej ucasti na hodinach (povolené su maximalne 2 absencie - t. j. 4 vyucovacie hodiny);

# vypracovania zadanych uloh a cvi¢eni (minimalne 60 %). Cyklus uloh a cvic¢eni je rozdeleny do
zakladnych tematickych blokov, ktoré na seba vzajomne nadvazuju. Kazda z uloh a cviceni je hodnotena
znamkou;

# povinného odovzdania zavere¢nej semestralnej prace (povinna cast). Hodnotenie zaverecnej prace
vychadza z: hodnotenia formy textu (&i napina znaky zvoleného literarneho druhu a zanru, technické
zvladnutie vystavby textu); hodnotenia jazykovej a Stylistickej urovne textu; miery kreativity a originalnosti
textu.

ZavereCna hodnotiaca stupnica:

A 1,0 vyborne - vynikajuce vysledky len s minimalnymi chybami <92-100 % >

B 1,5 velmi dobre - nadpriemerneé vysledky s mensimi chybami <83-91 % >

C 2,0 dobre - vcelku dobré, priemerné vysledky <74-82 % >

D 2,5 uspokojivo - dobrée vysledky, ale vyskytuju sa vyznamne chyby <65-73 %>

E 3,0 dostatoc¢ne - vysledky vyhovuju minimalnym kritériam <56-64 %>

FX 4,0 nedostatoc¢ne - absolvovanie predmetu si vyzaduje vynaloZit eSte znacné Usilie a mnozstvo prace
zo strany Studenta <0-55 %>

80% attendance, written paper based on pre- and post- film watching activities; 2 written papers of
creative character in each semester of small and large volume.

Vysledky vzdelavania

Posluchacky a posluchaci po absolvovani predmetu ziskaju tieto vedomosti, schopnosti, zru¢nosti,
kompetencie: After completing the subject, students will acquire the following knowledge, skills, abilities,
competences:

# vytvorenie priestoru na samostatnu a kreativnu Studentsku tvorbu,

# rozvoj kreativity, fantazie a obrazotvornosti. Zadania umoznuju Studentom odhalovat viastnu tvorivost



tym, Ze vyzaduju zapojit do aktivity celu osobnost, skisenosti, emdcie, inteligenciu predstavivosti
obrazotvornost,

# zdokonalovanie Stylistickych zruénosti pri pisani. Aktivity motivuju k originalnej manipulacii s jazykovym
materidlom, podnecuju vyuzivat jazyk tvorivo,

# rozvijanie tvorivych schopnosti Studentov, vyuZitie teoretickych vedomosti priamo pri autorskom
tvorivom pisani,

# ucia sa hibsie vnimat literarne dielo/text a na zaklade vlastnej skusenosti lepsie pochopia jednotlivé
umelecke postupy a prostriedky,

# osobitny dbraz je kladeny na spatnu vazbu, pre ktoru je na hodinach vytvarany samostatny priestor.
VSetky Studentskeé prace (cvicenia, Ulohy, texty) su na hodinach analyzovane, aby mal autor priamu reakciu
# predmet je koncipovany tak, aby v sebe zahffal celu skalu strateégii, technik, postupov a metod, ktoré
usmernovanim a stimulovanim pisatel'skej skusenosti, privadzaju Studentov k sebareflexii a tvorivej
sebaexpresii.

- creation of space for independent and creative student work,

# development of creativity, imagination and imagination. Assignments allow students to reveal their own
creativity by requiring them to involve their entire personality, experience, emotions, intelligence,
imagination and imagination in the activity.

# improving stylistic writing skills. The activities motivate original handling of language material,
encourage creative use of language,

# developing students’ creative abilities, using theoretical knowledge directly in author’s creative writing,
# they learn to perceive a literary work/text more deeply and, based on their own experience, better
understand individual artistic procedures and means,

# special emphasis is placed on feedback, for which a separate space is created in the lessons. All student
works (exercises, assignments, texts) are analyzed in class so that the author has a direct response

# the subject is designed to include a whole range of strategies, techniques, procedures and methods,
which, by guiding and stimulating the writing experience, lead students to self-reflection and creative self-
expression.

Struéna osnova predmetu

Basics of the subject:

1. Literatura aliterarny text - Uvodny subor cvieni je venovany textu ako vypovedi, so zameranim na
umelecku literaturu.

2. Umelecké dielo ako sucast komunika¢ného procesu a jeho vztah k realite, literarnej tradicii, vnutornému
skusenostnemu komplexu autora aj Citatela.

3. Postavenie autora v interakcii s Citatelom - ¢o a pre koho pisat, cielovéa skupina, Zaner.

4. Praca s troma najzakladnejsimi zlozkami pribehu - postavou, prostredim, zapletkou.

5. Literarna postava - blok cvi¢eni zamerany na spdsoby modelovania literarnej postavy.

6. Praca s fyzickou, vonkajSou strankou postavy - spésoby vykreslenia, moznosti vyuzitia statickeého opisu.
7. Budovanie postavy - postava ako fiktivna osobnost, fiktivna biografia, curriculum vitae.

8. Charakter literarnej postavy - motivacia a vyvoj postavy, prepojenie prvkov fyzickeho popisu a
charakterovych prvkov.

9. Stereotypne postavy verzus archetypy.

10. Postava a jej vierohodnost a presnost, kapacita postavy.

11. Zaverecneé autorske Citanie.



Sylabus predmetu

This course implies only seminars during which the main following topics are offered for detailed learning:
personal assumptions of creativity; creative writing as a craft; structure of creative outputs; genres and
forms of creative outputs; stylistics and syntax of written discourse; production of literary works; writing
exercises.
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